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TOM TAT

Nghién civu nay hé thong héa lich sit phdt trién ciia xu hiedng nghién ciru lién nganh van hoc
va dm nhac phwong Tay, qua d6 chirng minh cho ludn dé cot 16i rang sw vin dong ciia linh viee nay
6 thé duoe dién gidi theo mét mach logic vé phiong phép ludn. Khéi dau tir phwong phép so sanh
hinh thirc dén viéc xdy dung hé thé’ng phan logi cau tric; dia hat nghién ciru nay, vé sau, da thuc
hién mét bude ngodt dién gidi sang nghién ciru van héa, va cudi ciing dwege tong hop trong khung li
thuyét lién phwong tién. Bang viéc phdc hoa ban do Ii thuyét, nghién ciru cung cdp mét khung tham
chiéu nén tang va bé thudt ngit hé thong vé linh viee nay trong khéng gian hoc thudt Viét Nam.

Tir khéa: vin hoc va am nhac; lién phuong tién; thi phap 4m nhac; lich sir 1i thuyét; nghién
ctru lién nganh; nghién ctru &m thanh va tr

1.  Giéi thi¢u

Y tuong vé mbi quan hé tuong hd giira van hoc va 4m nhac trong khong gian tu tudng
DPong — Tay c6 mot lich sir da dang va phuc tap. Ngay tir trude Cong nguyén, Plato da thuyét
giang cho moén dd vé cai goi la mousikeé (nghé thuat cuia cac Nang tho), mdt loai hinh hoa
quyén giita 101 tho, hoa am va giai diéu. Hay trong thién Thudn dién, séch Thuwong thu, ciing
c¢6 doan chép: “Thi ngdn chi, ca vinh ngon” (Tho dung dé néi chi, ca diung dé ngan dai 10
tho). Ngay trong tiéng Viét, cach biéu dat thi ca hay tho ca ciing tir lau da dwoc mic nhién
sir dung ma chang gy ban khoan. ..

Tuy c6 mot lich st 1au dai vé nhan thuc 1a thé, viéc nghién ctru mbi quan hé nay nhu
mot nganh khoa hoc lai 1a mét nd luc tuong ddi hién dai. Néu nhu trong bdi canh hoc thuét
phuong Tay, nd luc nay da hinh thanh mét hé théng cac cach tiép can va thuat ngtr da dang;
thi & bdi canh hoc thuat Viét Nam, ddy van 1a mot hudng di méi mé, thiéu ving cac cong
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trinh nén tang®. Tir thuc té d0, nghién ctru nay dit ra muc tiéu 1a phac hoa nhitng nét tong
quan ban dau vé cac cach tiép can va thuat ngi trong yéu cta linh vyuc nay trong khong gian
hoc thuat phuong Tay. Mac du chi dong giéi han pham vi khao sét, ching toi khong hé phu
nhan gia tri caa di san 1f luan phé binh phuong Pong va Viét Nam vé van dé nay. Quan diém
“Thi trung hitu nhac” hay su hoa quyén giita diéu va li trong céc thé loai vin hoc nhu hat
n6i, khiuc ngam... tuy chua duoc nghién ctu hé théng nhu mét déi twong khoa hoc lién
nganh, song ciing dem lai tiém ning ddi thoai giau gid tri. DU thé, ching tdi hi vong nhiing
di san nay xung dang duoc nghién ciru riéng dé ban luan va khao sat.

2.  Noi dung nghién ciru

2.1. Déi twong va phwong phdp nghién ciru

2.1.1. Béi tiwgng nghién ciru

Déi tuong cuia nghién ctru 1a lich sir phat trién cua linh vuc khoa hoc lién nganh van
hoc va 4m nhac trong bdi canh hoc thuat phuong Tay. Khach thé khao sat bao gdm céac cong
trinh kinh dién cta nhimg hoc gia tién phong va cac tuyén tap hoc thuét 16n.

2.1.2. Phwong phap nghién cuu

Nghién ctru nay str dung phuong phap téng quan tudng thuat ¢ cdu tric dé kién tao
mét tu su hoc thuit, nhidn manh vai tro dién gidi cua nguoi nghién cuu. Bit dau b?mg viéc
sang loc cac cong trinh 1i thuyét, co binh duyét tir cac co so dit liéu quéc té; chung t6i tién
hanh truy vét pha hé ¥ tuong, nham li giai nguyén nhan va co ché cua cac budc ngodt. Bén
canh d6, dé kiém soat thién kién, nghién ctru tuan thu nhét quan tiéu chi lya chon tu li¢u va
ap dung ki thuét tam giac dac dién giai, ki thuat nay doi hoi phai d6i chiéu cac kién giai khac
nhau truéc khi dua ra nhan dinh, qua d6 dam bao tinh khach quan cta dién giai.

Cu thé, co s6 cho thao tac phan ki ma nghién ctru ndy thuc hién dén tir viée tong thuat
cac cong trinh 1i thuyét va lich sir nganh. Nhiéu hoc gia 16n déu thira nhan cac “budc ngoat”
(turns) 1 rét vé phuong phap (Wolf, 2015, pp.460-462). Cac tuyén tap 1on gan day nhu The
Edinburgh Companion to Literature and Music (2020) va Sound and Literature (2022) ciing
ngam cau trac lich st theo logic twrong ty: tir hinh thirc dén ¥ nghia vin hoa, roi dén cac
tuong tac lién phuong tién phirc tap. T4t nhién, sy phan Ki nao ciing ton tai trong va bang
mdt murc dd lwge dd hoa nhat dinh. Trén thuc té, cac cach tiép can nay thuong tdn tai song
song, d6i thoai va tham thau 1an nhau thay vi thay thé tun tw. Minh chtng rd nhit 13 cudc
tranh ludn s6i ndi gitra truong phai Am nhac hoc Méi va Hinh thirc ludn Mé&i nhitng nim

! Mic du di c6 nhimg cong trinh dang chu y tiép can van dé nay - tiéu biéu nhu nghién ctru vé thi phap ca tir
ctia Duong Viét A (2000) hay Luan an Vin hoa hoc ciia Trinh Lan Huong (2016) vé viéc khai thac vin hoc
dan gian trong ca khuc - thi cac hudng tiép can chinh van ton tai nhitng khoang trong nhét dinh. Cac cong trinh
nay chu yéu tap trung vao viéc wng dung chét liéu van hoc tir goc d6 am nhac hoc hodc van héa hoc (vi du:
muc dich, ¥ nghia, tinh dan tdc), hodc c6 xu hudng “nang vé nhac, nhe vé 161” nhu Trinh Lan Huong da nhan
dinh (Trinh, 2016, pp.9-10). Nhin chung, cac nghién ctru nay thuong gia dinh sin mdi quan hé giira hai loai
hinh 13 hién nhién thay vi di sdu vao viéc Ii thuyét héa sy twong tac giita chung.
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1980-90 (xem 3.3), hay su phat trién phi tuyén tinh trong sy nghiép cua cac hoc gia nhu
Werner Wolf va Lawrence Kramer (xem 3.4). Vi vdy, thao tic phan ki cta ching t6i can
duoc hiéu 1a mot cong cu phan tich, cho phép nhan dién nhitng dong chay chinh da dinh hinh
dién mao linh vuc, du thuc té ludn ton tai nhirng ddi thoai phtrc tap xung quanh.
2.2. K&t qud va théo ludn

Dua trén thao tac phan Ki d4 bién giai, chiing t6i huéng dén dé xuit mé hinh phat trién
bao gdm bdn giai doan, véi cac dinh danh Hinh thite ludn, Cdu triic ludn, Théng dién hoc,
va Lién phirong tién nham nam bat ban chat cua timg budc ngoit: mdi giai doan sau ra doi
gin lién voi sy van dong ciia khong gian tu tudng phuong Tay, ton tai trong mot bdi canh 1
thuyét rong 16n hon ctia nganh khoa hoc x hoi va nhén vin.
2.2.1. Giai doan Hinh thirc ludn

Khi bat dau hanh trinh tim hiéu, chung t6i nhan thiy nhimg nd luc hoc thuat hién dai
dau tién c6 xu hudng ldy nghién ctru vé hinh thirc 1am trong tdm (Benson, 2020). Gén lién
v6i chu nghia hinh thire, xu huéng nay nam trong mot bdi canh tri thirc chau Au s6i ndi dau
thé ki XX, noi cac ¥ tudng tién phong nhu “soi chiéu 1an nhau giita cac loai hinh nghé thuét”
(wechselseitige Erhellung der Kiinste) cua Oskar Walzel hay hé thong “twong ing nghé
thudt” cta Etienne Souriau da duogc hinh thanh (dan theo Benson, 2020, pp.501-503). Chinh
trong bdi canh d6, cong trinh Music and Literature: A Comparison of the Arts (1948) caa
Calvin S. Brown d ra doi va dat mot nén mong c6 anh hudng sau rong dén hoc thuat Anh-
My giai doan nay (Benson 2006a; Correa 2020; Snaith 2022). Phuong phap cua ong duoc
xdy dung dua trén mot su d6i 14p nén tang: Trong khi 4m nhac 1a mot hé thong phi biéu trung
(non-representational), thi vin hoc 1a mot hé thdng biéu trung (representational). N6i chung,
am nhac 1a mgt ngh¢ thuat cua am thanh ty than va vi chinh n6. Cac am cua no cé mbi quan
hé phirc tap voi nhau, nhung khong c6 mdi quan hé véi bét ctr thir gi bén ngoai tic pham
[...]. Mét khac, van hoc 1a mét ngh¢ thuat sir dung am thanh ma y nghia bén ngoai da duoc
gan cho mot cach tuy tién (Brown, 1948/1987, p.11).2

Nhitng quan diém duogc trinh bay trong cong trinh ctia Brown dd mé ra mot phan nhanh
méi trong nghién ciru 4m nhac hoc 1an vin hoc. Céac cong trinh theo sau dé cta cac hoc gia
am nhac hoc ké thira rat rd cac quan diém trén; khi cac hoc gia nhu Albert Lord, Bertrand
H. Bronson... chu yéu van nhin nhan sy tuong déng gitra van hoc va am nhac trén binh di¢n
nglr am va thu phap nghé thuat. Tuy vay, trong qua trinh doc va phan tich, chung t61 nhan
thiy cong trinh ciia Brown, di mang tinh khai mé, ciing dit ra nhitng diém can phai d6i thoai
thém. Chang han, khi éng khang dinh “Am nhac va vin hoc dwoc ding dé nghe” va xem
chung nhu “[...] nghé thuat thinh giac” (Brown, 1948/1987, p.8), thi tién dé xem vén hoc 1a
mot nghé thuét thinh gidc can duoc xem xét lai can trong. Hay, chung toi cling dong tinh voi

2 Nguyén van: “Broadly speaking, music is an art of sound in and for itself, of sound qua sound. Its tones have
intricate relationships among themselves, but no relationship to anything outside the musical composition [...]
Literature, on the other hand, is an art employing sounds to which external significance has been arbitrarily
attached.” (Brown, 1948/1987, p.11)
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Stephen Benson vé quan diém rang 1ap luan ctia Brown “[...] cha yéu vé hinh thirc bén ngoai,
thoa man vai viée theo ddi su twong ddng 1ong 1é0” (Benson, 2020, p.507).2

Tuu trung, phuong phap cua Brown va cac hoc gia giai doan nay c¢6 xu hudng chi ra
cac diém twong dong vé hinh thirc hon 13 kién tao mot hé hinh phan tich cu thé. Nén moéng
ma Brown d3 dit ra, sau cling, van dé lai mot cau héi chua duge giai dap: lam thé nao dé hé
théng hoa cac dang tuwong tac ndy thay vi chi dirng lai ¢ nhitng so sanh hinh thirc don 1¢?
2.2.2. Giai doan Cdu tric ludn

Cau hoi bo ngod tir Giai doan Hinh thirc ludn da sém tim thay 101 giai dap trong lan
song tri tué manh mé ctia nhitng nam 1950: Chu nghia céu tric va Ki hiéu hoc. Liy cam
htng tir ngdn ngir hoc ctia Saussure va nhan hoc cdu trac cua Lévi-Strauss, cc nha nghién
cuu trong linh vuc khoa hoc xa hoi va nhan van déu nd luc tim kiém céc ciu tric nén tang,
cac quy luat chi phéi hé thdng ki hiéu. N& luc nay, theo tong thuat cia Wolf (2002), ciing
toa ra theo nhiéu khac nhau: Ki hiéu hoc Am nhac cta Jean-J acques Nattiez nd luc giai ma
am nhac nhu mot van ban; cac nha Am nhac hoc Lich st nhu Anthony Newcomb ap dung
tu su hoc dé chi ra cot truyén trong giao hudng opera... Giira bdi canh dé, tiéu luan kinh dién
Notes Toward a Theory of Verbal Music (1970) ctia Steven Paul Scher xuat hién nhu mét
giai phap sic bén va hiéu qua. Scher di thuc hién mot bude nhay vé phuong phap: tir viée
tim kiém céac logi suy (analogy) rdi rac sang viéc kién tao mot hé théng phdn logi
(taxonomy). Hé théng ctia ong duoc kién tao dwa trén ba pham tri trong yéu sau: (1) Am
nhac TRONG Van hoc, (2) Van hoc TRONG Am nhac va 3) Am nhac VA Vin hoc.

(1)  Am nhac TRONG Vin hoc (Music IN Literature)

Pham tra du tién cia Scher, khao sat sy hién dién ciia Am nhac trong van ban van hoc,
da tré thanh mot ling kinh hiru hiéu. Thay vi nhitng nhan xét cam tinh rang mot tac pham
“c6 tinh nhac”, gidi nghién ctru gio ddy da co cong cu dé phan tich hé théng xem tinh nhac
d6 biéu hién & cap d6 nao: mé ta bang ngdn tir, vay muon ciu trac, hay ¢ chinh 4m thanh
ctia ngdn ngit. Phén tich cua Alan Munton (2000) vé tiéu thuyét Jazz ctia Toni Morrison 1a
mét vi du dién hinh. Munton chi ra rr:ing Morrison khong chi miéu ta cac budi dién nhac jazz,
ma con tai tao cau tric ctia n6 qua 16i tu sy phi tuyén tinh, diy ngiu himg (improvisation)
va ddi dap (call-and-response), noi nhiéu giong ké dan xen nhu mot ban nhac dang trinh
dién. Phan tich nay cho thay, Morrison khong chi viét vé nhac jazz; ba budc ngdn tir phai
hanh xw nhuw nhac jazz. Va do do, tiéu thuyét vuot qua gidi han cua viéc mo ta dé mang lai
trai nghiém tham mi tuong tu nhu khi nghe mot budi biéu dién thuc thy, gidi ma cach van
hoc nd lyc tai tao tu duy ctia mot loai hinh nghé thuat khéc.

Tinh kha dung ctia pham tri nay con duogc thiy rd khi ap dung vao thuat ngir leitmotif
(motif dan dét). Vén 1a mot thuat ngilr am nhac hoc chi “mot chu dé hodc motif 4m nhac khac
biét, gan lién véi mot ca nhan, tinh hudng hodc ¥ twong cu thé” (xin xem muc tir “Leitmotif”

8 Nguyén vin: “It is pervasively formalist in method [...] it is entirely unformulated in terms of working method
or theory, of whatever stripe, formalism included.” (Benson, 2020, p.507)
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trong Sadie, 2001), leitmotif c6 kha niang bién ddi phtrc hop dé binh lun ngim vé hanh dong.
Chinh diéu nay khién viéc ing dung no trong van hoc tré nén hap dan, va li thuyét cua Scher
d4 cung cdp mot co sé vimng chic dé dinh vi nd. Susan von Rohr Scaff (2002), khi phan tich
Doctor Faustus cia Thomas Mann, da chi ra cach céc trich dan va motif lip lai trong tac
pham van hanh nhu nhiing leitmotif vin hoc. Theo Scaff, day 1a ki thuat Mann vay muon tir
Wagner dé tao ra mot mang ludi tham chiéu va du bao sb phan nhan vat. Ch'fmg han, mot
giai diéu ban dau gén vo1 sy thang hoa dugc Mann 13p lai trong bdi canh suy tan, tao ra mot
su d6i chiéu bi kich ma khong can 101 binh lun truc tiép tir ngudi ké chuyén, mé phong
chinh x4c cach Wagner dung leitmotif trén san khau (Scaff, 2002, pp.168-171).

(2)  Vin hoc TRONG Am nhac (Literature IN Music)

Pham tru thir hai cua Scher, tuy it dugc 6ng dao sau, lai co6 tac dung hé théng hoa mot
linh vuc di c6 tir 1au: Am nhac chuong trinh - tirc “Khi nhac ¢6 lién h¢, br:ing tiéu dé hoac
ghi ch, véi mot cau chuyén, mdt bai tho hodac mét y tudng nao do nam ngoai am nhac” (xin
xem muc tr “Program music” trong Randel, 2003). Trudc Scher, cac nghién ctru dang nay
thudng mang tinh tiéu sir hodc mé ta an tuong. Khung li thuyét cta ong di cho phép xem
chuong trinh vin ban 1a mot thanh t6 cau trac cin dugc phan tich trong twong quan chit ché
v6i Am nhac. Du Scher khong khai trién sau, pham tri nay da tré thanh nén tang dé cac thé
hé sau dat ra nhimg cau hoi phtc tap hon vé y nghia. Lawrence Kramer (1990, p.121) khi
phan tich ban giao huéng Symphonie fantastique ctia Berlioz, dd khong xem phan vin ban
di kém nhu mot ban tom tt. Thay vao do, ong lap luan rz‘“mg né phai duoc doc nhu mot dién
ngdn, v6i nhitg quy udce va hé tu tudng riéng biét. Tir d6, Kramer (1990, p.124) cho rang,
am nhac cua Berlioz khong don thuan minh hoa cho van hoc; ding hon, cd am nhac va
chuong trinh cing kién tao nén mot van ban vin hoa vé chi thé nghé si cua thé ki XIX.

(3)  Am nhac VA Van hoc (Music AND Literature)

Pham tru cudi cung, danh cho cac thé loai két hop, co6 1€ 1a noi anh hudng cua Scher
mang tinh kién tao rd rét nhat. B?mg cach dinh vi opera hay ca khuc nghé thuat nhu mot ddi
tugng nghién ctru lién nganh binh dang, 6ng da gop phan hop thirc hoa viée nghién ciru phan
101 (text), khai sinh ra chuyén nganh hep Librettology (Kich ban hoc Opera). Viéc phan tich
vian ban nhac kich (libretto) vén luon dbi mit v6i dinh kién lich str, xem né nhu mot thé loai
phu thudc, mdt van ban ma “gia tri cia n6 dugc danh gia theo ti 1€ nghich vdi sy khac biét
ngdn tir cta chinh n6” (Benson, 2006b, p.33). Chinh trong bdi canh d6, tiém ning ctia pham
tri “Am nhac VA Vin hoc” duoc hién thuc héa khi cac nha nghién ctru tiép can van ban
nhac kich nhu mot d6i twong phuc hop, di sau dién giai cach n6 tu y thic vé mdi quan hé
v61 am nhac. Phan tich ctia Stephen Benson vé céc van ban nhac kich cua David Malouf 1a
mot minh ching xuét sic. Ong chimg minh diéu ndy qua vé opera Baa Baa Black Sheep
(1993), noi Malouf kién tao mot “khoanh khic 4m nhac” then chét: & cao trao Hoi Mét, khi
nhén vét Punch cét tiéng go1, mdt giong hat thur hai hoa vao, tao ra mot su bién ddi siéu tu
su, noi chinh vin ban nhac kich dang trinh dién li thuyét: no6 tao ra khoang tréng, su cho doi,
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dé roi dugc Am nhac bude vao va hoan thién, tao ra mot su bién doi ma chi ¢ su két hop
ctia ca hai mai 6 thé dat duoc (Benson, 2006b, p.39)*.

Hé théng phan loai cua Scher da hoan thanh st ménh lich str cua no: kién tao tréat tu
cho mét linh vuc non tré. Thé nhung, chinh thanh cong trong viéc phan tich cAu trac mot
cach khach quan lai vo tinh tao ra mot diém mu 16n: cu hoi vé y nghia. Khi cac ciu tric da
duoc dinh danh, ngudi ta bat dau hoai nghi: Cau tric 4y c6 ¥ nghia gi trong bdi canh van
hoa - xa hoi cia n6? N6 ma hoa hay thach thirc nhirng hé tu tudng nao?

2.2.3. Giai dogn Thong dién hoc

Khoang trong vé y nghia vin hoa ma chi nghia cdu truc dé lai da dan dén “budc ngodt
dién giai” (interpretive turn) vao cudi thé ki XX (Rabinow & Sullivan, 1987, p.19). Nam
trong mot bdi canh 1i thuyét rong 16n hon 1a sy phat trién ctia Thong dién hoc - nganh hoc
da dem dén su chuyén dich nén tang trong khoa hoc xa hoi va nhan van, khi trong tam chuyén
tir dbi twong sang hanh vi dién giai ctia nha nghién ctru - truong phéi trung tdm cua giai doan
nay 1a Am nhac hoc Méi (New Musicology), v6i xu hudng xem tac pham nhu mét thire hanh
vin héa. O phan ndy, ching t6i 1am 1 tu tudng cua dai dién tiéu biéu nhit, Lawrence
Kramer, va gidi thiéu cong cu phuong phap ludn ma éng dé xuét: “cita s6 théng dién”
(hermeneutic windows).

Vi nén tang triét hoc tir Rose Rosengard Subotnik, ngudi kéu goi doc 4m nhac trong
bdi canh xa hoi, Am nhac hoc Méi quy tu cac hoc gia nhiét huyét nhu Lawrence Kramer,
Susan McClary... Chang han, trong cong trinh giau tinh gy hin Feminine Endings, McClary
d4 chi ra cach hoa am c6 dién ma héa dinh kién vé gii. Cung luc, Richard Leppert mé rong
phan tich sang khia canh thi giac va co thé. Qua trinh nay thiic ddy qua trinh thé ché héa linh
vue, voi su ra doi cta cac chuyén san (nhu repercussions) va hiép hoi qudc té (nhuw WMA).
Song hanh voi d6 1a su dich chuyén vé thuat ngit. Tén goi truyén thong Musico-literary
Studies, von ngam uu tién vin hoc kinh dién, dan duoc thay thé boi thuat ngir bao quat hon
la Word and Sound Studies (Nghién ctru Ngon tir va Am thanh). Sy thay d6i nay 1a mot tuyén
ngdn vé viéc mo rong ddi trong nghién ctru, dung nap ca vian hoa dai chung nhu nhac pop
hay nhac phim (Benson, 2020; Correa, 2020).

O day, chung t6i muébn gi6i thiéu y tuong cua Lawrence Kramer, dai dién tiéu biéu
nhat cho huéng di ndy - véi su ra doi ciia cong trinh Music and Poetry: The Nineteenth
Century and After (1984). Két hop tu duy hau hién dai va phuong phap khao sat vin ban
theo 16i “khao c6 hoc” cia Michel Foucault, Kramer dién giai su giao thoa ndy giira 4m nhac
va tho ca trude hét 1a su giao thoa trong tinh nguyén hop vé ngudn gbc. Tac gia nhan thay
thé loai dén ca noi chung va dan ca ballad Anh néi riéng ctia vin héa/van hoc dan gian chinh
13 phién ban nguyén hop thé hién rd nhét trang thai “/a MJr” giira hai loai hinh nghé thuat.

4 Nguyén vin: “Imagine a literary text whose value is negligible in itself; or rather, a text whose value is judged
in inverse proportion to its own verbal distinction; [...] Auntirosa and Harry look at Punch, amazed at this new
power in him.” (Benson, 2006b, pp.33-39)
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Va vé sau, theo su phat trién cla tu duy loai nguoi, cac loai hinh méi ¢6 sy phan tach thanh
cac dang thirc khac biét (Kramer, 1984, pp.19-46). Nhung trong ban chit, cac nghé si van
ludn vo thirc hudng vé trang thai “la Mér’ nay: tho ca gidu tinh nhac (Goethe, Heine, va
Baudelaire) va ca tir Am nhac giau chat tho (Franz Schubert, Robert Schumann, Tchaikovsky
va Richard Wagner).®

Tir d6, ong dé xudt y tuong rang 4m nhac, bai ludn gan lién véi mot tap hop cac van
ban va bdi canh vian hoa rong 16n hon, chinh 1a cach thirc ma xa hoi kién tao céc y nghia vé
chu thé, gioi tinh va quyén luc. Dé thuc hién céc phan tich nay, Kramer da gidi thi¢u mot
cong cu phuong phap ludn 1a “ctra sb thong dién” (hermeneutic windows). Theo cac dién
giai cuia Kramer, vé mit tir nguyén, hermeneutic bat ngudn tir tiéng Hy Lap herméneutikos,
nghia 1a “lién quan dén viéc dién giai”. Khai niém ctia Kramer c6 thé duoc hiéu 1a nhitng
khoanh khic dic biét trong mot tac phém - mot su chuyén ddi hoa 4m bat thuong, mot trich
dan, mot sy pha v ciu triic - ma qua do, nha nghién ctru c6 thé so chiéu vao va dién giai cac
mdi lién hé siu sic gilra cAu trac Am nhac va bdi canh vin héa-x3 hoi cia no (Kramer, 1990,
p.26). Chang han, khi phén tich ban t tdu String Quartet in A Minor, D. 804 cua Schubert,
Kramer chi ra rr:ing vi¢c dat canh nhau nhitng doan nhac vii di¢u va bi thuong chinh 1a mdt
ctra s6 thong dién, thé hién su hoai niém vé mot “thé gi6i twoi dep” (schdne Welt) dd méat
cua thoi ki Biedermeier (Kramer, 1990, p.27).

Tat nhién, sy bung nd cta hudng tiép can nay di tao ra phan tung dir doi tir phe Hinh
thirc luan Méi1 (New Formalism), ma dai dién la triét gia Peter Kivy (1990). Ho kich li¢t
phan ddi, cho rang ¥ nghia dich thyc ctia 4m nhac nam & ciu trac 4m thanh va vé dep thim
my thuan tay cta né. Theo ho, viéc 4p dat cac dién giai vé chinh tri, quyén luc tir bén ngoai
1a mdt su ngoai suy (extrapolation) sai 1€ch, “chinh tri hoa” ngh¢ thuat va lam lu mo trai
nghiém am nhac dich thuc (Kivy, 1990, pp.70-72).

2.2.4. Giai doan Li thuyét lién phwong tién

Su phan cuc gitta Hinh thuc luan Méi va Am nhac hoc Méi d3 tao ra mot thé ludng
nan, doi hoi mot siéu li thuyét c6 kha ning dung hop ca hai; va Li thuyét lién phuong tién
(intermediality) dd dép tng yéu cau d6. Ching t6i s& chirng minh rang, biang cach chuyén
trong tam tur viéc so sanh cac loai hinh nghé thudt sang phan tich sy tuong tac gilta cac
phwrong tién (media), 1i thuyét nay di cung cap mot khung nhan thirc tong quat hon. Cung
voi do, ching t6i1 cling s€ dinh vi va lam rd mot thuat ngir-khai ni€ém chuyén bi¢t hon trong
khuon khd nay: melopoetics.

5 Pé rdi tiép sau d6 18 nam, trong tac pham “Musical Meaning” (2002), chinh 6ng da két luan lai diéu nay
thong qua nhan dinh sau: “Am nhac gan nhu luén mang y nghia tiém an trong mot bbi canh lién chi thé hodc
lién van hoa, dii n6 hiém khi nao mang ¥ nghia rd rang theo kiéu phat ngén truc tiép (Music nearly always has
potential meaning in an intersubjective or cultural sense, even if it rarely has meaning in a simple enunciatory
sense)” (Kramer, 2002, p.76). Trong van canh trén, Kramer da khang dinh ban chét gan giii giita 4m nhac va
cac loai hinh nghé thuat khac. Chiing tn tai nhu nhing hinh thirc/thanh phan khac nhau cua hé théng van hoa.
Trong d6, lan ranh giita cac hinh thirc/thanh phan 1a mot lan ranh khong 6n dinh.
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V& mit tir nguyén, thuat ngit intermediality (lién phuong tién) dugc cdu thanh tir tién
t6 Latin inter- (gitta) va medium (phuong tién). Day 1a mot linh vuc 1i thuyét duoc phat trién
manh mé& & chau Au, v6i nhitng dong gop cta cac hoc gia nhu Werner Wolf & Ao, Irina O.
Rajewsky va Jiirgen E. Miiller & Ptic... Trong do, dinh nghia cua Irina Rajewsky duoc xem
1a then chét, xem lién phuong tién 1a nhitng hién twong “lién quan dén viéc vuot qua ranh
gidi giita cac phuong tién” (Rajewsky, 2005, p.17). Theo cac tong thudt cia Werner Wolf,
1i thuyét gia hang dau vé cach tiép can nay, budc ngoit cdt 16i ma 1i thuyét lién phuong tién
mang lai la su thay ddi v& mat nhén thac lun: thay vi xem van hoc va am nhac Ia hai loai
hinh ngh¢ thuat dé so sanh - mét cach tiép can dac trung cua cac nghién ctru lién ngh¢ thuat
truyén thdng - 1i thuyét nay dé xuat xem ching 1 hai phuong tién truyén thong riéng biét
(Wolf, 1999, p.27). Céach tiép can nay phan anh truc tiép ba tiéu thé loai phan tich ma
Rajewsky (2005, p.19) dua ra: tham chiéu lién phuong tién (frong tdc), chuyén thé lién
phuong tién (chuyén héa), va két hop phuong tién (hoa trén).

Néu lién phuong tién 1 hé hinh bao quat, thi melopoetics (thi phap 4m nhac)® 1a thuat
ngir chuyén biét hon cho méi quan hé lich str dic thu giira vin hoc va 4m nhac. V&i tir nguyén
tir tiéng Hi Lap melos (dm nhac) va poiesis (sang tao), linh vuc con nay khao sat su twong
tac hai chiéu giira quy udc tho ca va ciu trac 4m nhac. Dé 1am 16 khai niém, chung t6i chu
dich tham khao dinh nghia cua Lawrence Kramer - mdt dai dién cua giai doan trudc. Lua
chon phuong phép luin ndy nhim nhan manh ban chat tong hop cta giai doan hién tai: li
thuyét lién phuong tién da ké thira va tich hop di san tir cac truong phai di truée, ma dinh
nghia vé melopoetics du6i lang kinh phé binh vin héa ctia Kramer (1984) 1a mot minh chung.
Theo Kramer (1984, p.18), melopoetics nghién ctru “su twong tac nang dong, thuong la co
tinh di khang” gitra céc luc luong cta am nhac va tho ca. Pinh nghia nay nhian manh mdi
quan hé khéng phai lic ndo ciing hai hoa: 4m nhac c¢6 thé dién giai lai, thAm chi “phan boi”
bai tho; nguoc lai, tho ca cé thé khang cu lai viéc bi phé nhac. Phan tich ctia Claus Cliiver
(1999) vé tap tho Four Quartets cia T. S. Eliot 1a mét vi du dién hinh. Cliiver chi ra Eliot
d3 mo phong ciu triic ndm chuong ctia mot ban tir tu cd dién. Cung véi viée sir dung ki
thuat phat trién chu dé qua cac motif lap lai, tac gia da nd luc c6 y thirc dé phuong tién tho
ca dat dén mét kién tric tu tudng triru tugng ma ong tin rz‘“mg am nhac d3 dat dén dinh cao.

Nhu vay, 1i thuyét lién phuong tién khong phu nhan céac giai doan trudce, ma cung cp
mot siéu 1i thuyét dé tong hop chung, cho phép cac nha nghién ctru két hop nhiéu ling kinh
phan tich tir hinh thirc, vin héa dén hién twong hoc. Bang cach cung cAp mot khung nhan
thire téng quat, n6 da danh dau mot budc tién quan trong, dua linh vuc tir viéc so sdnh nghé
thuat sang phan tich sy tuong tac phtrc tap gitra cac phuong tién.

6 Can luu y rang, viéc dich melopoetics 1a thi phdp dm nhac can duge hiéu trong bdi canh dic thu cia nghién
ctru lién nganh, khac voi khai niém thi phdp hoc (poetics) von quen thudc trong nghién ctru van hoc. Trong
khuén kho nay, thuat ngir trén khong chi don thuan 1a nghién ctru thi phép ciia 4m nhac véi tu cach mot dbi
tugng doc lap, ma tap trung khao sat cac hinh thai tuong tac, thAm théu, va thim chi 1a ddi khang gitra hai
phuong tién tho ca va am nhac.
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3. Kétluan

Tir giai doan hinh thirc ludn ciia Calvin S. Brown chuyén sang phuong phap hé thong
hoa cua Steven Paul Scher, qua d6 di dén budc ngoat thong dién ctua Lawrence Kramer, 10i
tién dén 1i thuyét lién phuong tién cuia Werner Wolf. Qua trinh van dong cua linh vuc nghién
ctru lién nganh vin hoc - 4m nhac da chuyén trong tm tir nghién ciru loai hinh sang binh
dién bdi canh va co ché phirc hop lién nganh. Song hanh véi su van dong vé phuong phap
luan, cac mo hinh va thuat ngtr cong cu ra doi, thay nhau ddm nhiém céc vai trdo maoi, dap
g yéu cau hoan bi Ii thuyét nghién ctru: tir mo hinh “IN - IN - AND” dén cac thuat ngit
nhu “leitmotif van hoc”, “librettology”; budc chuyén tir “Musico-literary Studies” sang
“Word and Sound Studies”; hay su chuyén dich tir “hermeneutic windows” dén sy xut hién
cia “intermediality” cho thdy budc phat trién hoan thién cua thudt ngir chuyén biét
“melopoetics”. Lich st nay di trao cho nha nghién ciru duong dai mot ddc quyén va ciing 1a
yéu cau: sy da nguyén vé phuong phap luan, dé nhan thirc rang mdi cong cu Ii thuyét déu
cho thay nhitng thé manh va gi6i han riéng. Lo trinh nay ciing da danh dau budc chuyén tir
viéc mé ta/phan loai sang giai ma chinh co ché tuong tac giira cac phuong tién. Quan trong
hon, né thé hién nd luc bén bi cia hoc gioi trong viéc kién tao mot bod cOng cu ngay cang
tiém can voi cac yéu cau If tuong nhim nam bat mbi quan hé gitra van hoc va am nhac.

Tuy vay, nhitng phac thdo noi trén khong phai 1a mdt lich sur tinh tai. Cac duong bién
ctia n6 dang khong ngimg duoc tai hinh thanh dé tién cang gan hon voi tham vong khai quat
hoa cac pham tru If thuyét tir ngudn tu liéu bé bon va séng dong dén tir thuc tién ctia mbi
quan hé nay. Viéc mo rong cap pham tru van hoc - dm nhac sang ngon tu - am thanh da moi
goi cac nha nghién ctru thay vi chi sanh cau trac véin hoc - dm nhac hiy kham pha sy ton tai
mang tinh am thanh cua chinh ngoén tur: giong doc, su im lang gitra cac cau chir va cach van
hoc nd luc ghi lai khong chi am nhac, ma toan bo thé gidi am thanh hdn don quanh no.

7

% Tuyén bé vé quyén Ioi: TAc gid xac nhan hoan toan khéng cé xung dét vé quyén loi.
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ABSTRACT

This study reviews related literature on the historical development of interdisciplinary
research on Western literature and music, arguing that the field’s evolution can be understood as a
logical progression of its methodologies. The inquiry began with formal comparative methods, which
then advanced towards the establishment of structural classification systems. Subsequently, this
research area underwent an important interpretive shift influenced by cultural studies, directing
attention to the broader socio-historical contexts in which literary and musical works are embedded.
The various approaches were finally brought together and synthesized within the theoretical
framework of intermediality. By outlining this theoretical map, the current study provides a
foundational conceptual framework and a systematic glossary of key terms, thereby creating a
reference point that can inform and stimulate further specialized research within the Vietnamese
academic context.

Keywords: literature and music; intermediality; melopoetics; history of theory;
interdisciplinary studies; word and sound studies
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